




With his Thermography on the theme of the human figure, KP 
Brehmer creates a contrast to his cool and rational display pan-
els and adopts new methods of visualization used in medical re-
search and criminal surveillance.
Heads, hands, human figures and couples are differentiated ac-
cording to fine nuances on the basis of the heat they dissipate 
and are depicted as images of heat zones in a spectrum from cool 
blue to warm red. Here, physiological processes, emotions and 
neurological insights are recorded thermographically, like in the 
works Couple, Aroused (1983/84) and German Man in Profile 
(1984), thereby opening up an area of perception that eludes 
people’s normal sensorium.
By allowing emulsion paint to run on large-format canvas – free 
of brush strokes and gestures – Brehmer creates images that al-
lude to the popular gestural painting of the Neue Wilden in the 
1980s and to artists such as Rainer Fetting.

In actual fact, his templates or rather starting points come from 
the magazine Stern a.o., which the artist meticulously reproduc-
es here. By deploying this ‘new’ technique – as a medium for 
visualizing seemingly objective conditions – he also refers to the 
belief in technology as well as to the uncritical reception of pictorial 
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products. In this complex of works KP Brehmer also produced 
new paintings that explore issues of visibility, realization and, 
not least, engagement with the possibilities and limitations of 
art of depicting the ‘truth’.

“Expanded fi guration in painting. Thermal images 
made since 1973. As a new dimension, heat is 
integrated into painting. All solid objects emit heat 
in the form of invisible infrared radiation. Using 
highly sensitive devices, this heat radiation can be 
converted into electrical signals which are then 
amplifi ed and displayed on a screen. These images 
are the starting point for my paintings. Compared 
with normal photographs, thermograms look 
distorted: warm people and objects appear light, 
while cooler objects are darker.”

KP Brehmer

German Man in Profile, 1984



In the cycle Color Geographies from the 1970s, KP Brehmer con-
tinues his investigations of color. He experiments with the alloca-
tion or localization of certain colors to places, in order to simulta-
neously raise specific thematic questions. For this he uses the 
information graphics of the political map as used in textbooks, 
scientific publications or in the popular press to convey informa-
tion. Their objective and scientific manifestation of these graph-
ics make them an ideal medium for the dissemination of interest-
driven political and ideological messages.

The scale of localizations undertaken by Brehmer for individual 
color values vary widely: from blue tones which are localized ac-
cording to the points of the compass and which allude, like in 
Color Geography (Shades of Blue) after Mondrian (1973/74), to 
Piet Mondrian’s painting, through to brown tones for the locali-
zation of hair colors, which at the same time allude to practices of 
fascist race theory in the work Color Geography 6, Hair Colors in 
France (1971/72).

By working in the environment of associations and perspectives 
as well as on the subject of prejudices and gullible perception to-
wards seemingly objective sources of information the artist illus-
trates the manifold possibilities of propagandistic coloring of-
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fered by these sources. The legends associated with each of these 
sources, with their arbitrary assignation of color, make this par-
ticularly visible.

He uses a more playful approach in his works Time Zones (1975/76) 
and the “Hamburg Sky Colors,” for instance 5.11.75 and 16.1.75 
(1975/76). Made in a similar way to the work group Recordings, 
here Brehmer notes the hourly changing colors of the sky at irregu-
lar intervals thereby creating a poetic work.



After his apprenticeship as a reprographic technician and a series 
of early etchings and early photomechanical printing experiments, 
Brehmer began making cliché prints in 1964. He deliberately used 
the democratic production process of printing to reveal social 
mechanisms and to subvert the strategies of the commercial art 
market: what counted was not the original but only its duplicated 
copy, be it a postcard mailed in large numbers, a multiple, or an 
inexpensive print on paper. 
The main idea behind this was that by specifi cally reproducing 
material that had already been (publicly) reproduced the potential 
for corruptibility and artifi ciality by everyday visual worlds would 
be highlighted. In this sense KP Brehmer uses trivial motifs from 
the consumer world with images of pin-ups, astronauts, sports-
people, or current events from newspapers and magazines.

For the prints, Brehmer used existing photographic cliché plates 
that he constantly rearranged, sometimes bringing out specifi c 
motifs by enlargement or pixelation. Many of these prints, whose 
collage-like aesthetic recalls early graphic works by Robert 
Rauschenberg, were exhibited by Brehmer in 1965 under the title 
Trivial Graphics  at René Block’s gallery in Berlin.

L  Trivial Aesthetics 
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Printing Sample Flesh Color, 1967/1970



“The display is the stock component of a staged world of mere 
appearances.” 
KP Brehmer

In his work, Brehmer reflected the everyday visual world of West 
Germany shaped by ubiquitous advertising and state propaganda. 
One seductive phenomenon connected with the huge economic 
growth of the period was the colorful consumer aesthetic of the 
advertising industry, whose widely reproduced images accompa-
nied and promoted the industrial production of everyday consum-
er items. 
In a series of cliché prints, Brehmer engaged critically with the 
way images of women are used in advertising. Modelled on the ad-
vertising displays commonly installed as promotional tools on 
bars and near checkouts, he created complex displays with female 
figures, folded out of printed sheets. 
In this way, he highlighted the strategies of the advertising indus-
try that exploits eroticism and tactility, pushing commodity fetish-
ism to extremes by presenting the object of consumer desire in the 
display as an untouchable object, as in Display 25, The Feeling 
between Fingertips... from 1967, which is given a cuttingly ironic 
tone by the addition of cucumber and carrot seeds.

M  Displays
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From 1966, in parallel to the Trivial Graphics, Brehmer developed 
a group of works using postage stamps. As symbols of the nation 
state and a typical focus for the bourgeois passion for collecting, 
these offered the ideal basis for critical engagement with the past 
and present of German society. 
Using enlargements, overprinting, and altered motifs, he demon-
strated not only the propaganda function of postage stamps – 
using the example of the Hitler stamp from the Nazi period – but 
also their auratic impact.

Shown for the first time in May 1967 at an exhibition at René 
Block’s gallery in Berlin, between 1966 and 1972 the artist made 
around fifty different postage stamps in various sizes and using 
various techniques, as single motifs or in series, as “album pages” 
on soft PVC film or in so-called “Auswahlbeutel” (assortments). 
Brehmer developed “... complicated print variations, different sizes 
of edition, stamped and unstamped, color errors, etc., the kind of 
thing that delights collectors of postage stamps and art prints in 
equal measure.” (KP Brehmer)

By contrasting postage stamps from different political systems 
and historical periods, such as East and West Germany, and by 
inventing fictitious stamps like the West German stamp with the 
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“Early in 1966 I produced my first large-format 
postage stamp, the well-known Hitler stamp that 
was used under the Nazi regime first in Germany 
and then across half of Europe. Out of this, 
I developed a chain of roughly fifty motifs. 
The choice of subject matter was not limited 
to existing postage stamps; certain motifs were 
simplified or made clearer, others were significantly 
altered by montage.”

KP Brehmer
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head of the socialist Ernst Thälmann, or the portrait of Lenin on 
a stamp marked “Republique Française”, Brehmer demonstrated 
the ideological corruptibility of popular mass media.

In the 1960s, he took the most common stamp motifs, including 
the Brandenburg Gate, Cologne Cathedral, or great German fig-
ures like Dürer or Goethe, and presented them in an inflatable as-
sortment bag ironically labeled “German Values”. 
After German Reunification, Brehmer reworked many of the se-
ries especially filling the bags with East German motifs, adding a 
sticker saying “Billiger DM –,99” [“Cheaper DM 0.99”], thus docu-
menting the demise and sellout of the socialist countries.

Selection of Stamps from Socialist Countries, Cheaper, 1967/1991



From the artist’s estate comes a rich archive of newspaper clip-
pings, smaller works of art, invitation cards, typoscripts and other 
artifacts that provide an interesting insight into KP Brehmer’s life 
and times from which his work originated.

Spread throughout the exhibition in six display cases is a selection 
of these documents arranged into thematic sub-groups according 
to curatorial guidelines such as biography, works genesis, geogra-
phies, compositions and color, investigations of political tenden-
cies, statistics and thermography.

On the interactive monitor, the archive left by KP Brehmer can be 
viewed digitally in its entirety in the order presented here. Visitors 
are invited to read it in depth.

O  Archive 
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“We can only generate a broader basis for our work if 
we address the problems faced by the broader masses, if 
we focus on doing that and try to contribute something 
to the solution of these problems. But that can’t be 
achieved with our work alone. And that is why reproduc-
ibility, the notion of the mass edition, is really a joke, 
utopian. We have to approach it from other angles, first 
and foremost through education, by educating these 
people. That is a gradual process.”

KP Brehmer
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Biografie

1938 Born in Berlin 

1954–1958  Apprenticeship as reprographic technician in Berlin & Duisburg

1959–1961    Studied applied and fine art printing, Werkkunstschule Krefeld

1961–1963  Studied fine art printing, Kunstakademie Düsseldorf

1963 Paris scholarship

From 1963 Lived and worked in West Berlin

From 1964 First exhibitions at Galerie René Block, opening show Neodada, Pop,  

 Décollage, Kapitalistischer Realismus, with artists including: K. H.   

 Hödicke, Konrad Lueg, Sigmar Polke, Gerhard Richter and Wolf Vostell

From 1967 Used the pseudonym “KP Brehmer”

1967–1974  Took part in exhibitions with sociopolitical themes: Hommage à Lidice  

 (Berlin, 1967), Politische Kunst (Heidelberg, 1968), Kunst und Politik  

 (Karlsruhe, 1970), Kunst im politischen Kampf (Hannover, 1973), Art  

 into Society – Society into Art (London, 1974), participating artists   

 included: Joseph Beuys, KP Brehmer, Hans  Haacke, Dieter Hacker,  

 Klaus Staeck, and Wolf Vostell

1971 First retrospective KP Brehmer. Produktion 1962–1971, Hamburger   

 Kunstverein

From 1971 Tenure at Hamburg’s Academy of Fine Art (HFBK) 

1986–1990    Co-founder and director of the exhibition space Galerie Vorsetzen,  

 Hamburg

1987–1988  Visiting lecturer at Hangzhou Academy of Art (PRC)

1997 Died in Hamburg 
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GUIDED TOURS in English
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THEMATIC GUIDED TOURS in German
Walkings. On KP Brehmer’s Films
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DISCUSSION AND CONCERT in English / German
Empiriomonism: Radically activating Reception
Maria Chehonadskih and Prof. Kerstin Stakemeier in dialog, 
with an acoustic accompaniment
A project of the Akademie der Bildenden Künste Nürnberg, 
Prof. Kerstin Stakemeier (Art Theory and Education)
Thursday, December 13, 2018, 7 pm
Admission Free.

CURATORS’ TALK AND PANEL DISCUSSION in English / German
The curators of all four exhibiting institutions together in Nurem-
berg:  Selen Ansen, Dr. Daniel Koep, Dr. Petra Roettig and Dr. Eva 
Kraus
Thursday, January 17, 2019, 6 pm
Price: Euro 4, Concessions Euro 2

PRESENTATION in German
Art + Economy
A project by students in the class of Prof. Michael Hakimi, 
Akademie der Bildenden Künste Nürnberg
Thursday, February 7, 2019, 6 pm
Admission Free.

LECTURE in German
On the Futurity of KP Brehmer
by Prof. Dr. Doreen Mende, Curator and Theoretician, Director of 
the CCC Research Programme, Head Geneva/Switzerland
Thursday, February 14, 2019, 7 pm
Price: Euro 4, Concessions Euro 2

CHILDREN’S WEEK in German
Echt zackig!
For children aged 6 and over
Tuesday, October 30 to Thursday, November 1, 2018
2-hour events at 10 am, 11 am, 2 pm and 3 pm

For children aged 8 and over
Friday, November 2, 2018
2-hour events at 10 am, 11 am, 2 pm and 3 pm. 
Participation is free of charge.
Limited number of places. Please register on/at:
+49 (0)911 240 20 36 / museumspaedagogik@nmn.de

Presentation of the Results
November 4 to 11, 2018
Opening on Sunday, November 4, 2018, 3 pm
In the Auditorium of the Neues Museum. Admission Free.

TRAINING FOR TEACHERS TO ACCOMPANY THE EXHIBITION
in German
with Claudia Marquardt and Anja Skowronski
Wednesday, November 7, 2018, 3 pm
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