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Rather than forming closed volumes, the two white wooden sculp-
tures Untitled (1971 and 1973, on show here in new versions from 
2014) also reach out linearly into the space. After graduating with 
a masters in 1967, Onur returned to Istanbul where she still lives 
and works. The larger, two-metre sculpture that fans out into a total 
of five frames quotes the structure of a three-metre aluminium 
sculpture designed by Onur in 1973 for a park on the Bosporus. 
This commission reflects the early public recognition of the artist, 
who had her first solo show in 1970.

In From Outside in from Inside Out (1976), the artist, who is a cat 
lover, tells a story in seven chapters about needing to confront the 
things that scare us in order to conquer this fear. A black cat sits at 
the open window and stares at us with silver eyes. We close the 
shutters but the ominous gaze passes through them. The eyes get 
bigger and bigger – until we force ourselves to open the shutters 
again. To our surprise, the cat has changed into a tree and its eyes 
are dissolving into a kind of firework display.

Onur is not a painter. Consequently, Third Dimension in Painting 
– Come in leaves the traditional medium far behind in order to 
transpose it – as the title says – into real space and thus into a 
higher dimension. Onur’s monochrome blue consists of strands of 
wool. Inside, the viewer finds a textile vault in which countless 
sequins add shimmering spots of colour – like stars in the firma-
ment. A recliner invites visitors to relax and enjoy a view of the 
woollen sky. The pavilion was originally made in 1981 for an exhi-
bition in Istanbul; the enlarged version on show here was made in 
2014.
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Again and again, Onur uses textile techniques and materials that 
allow her to largely forego brush and oils. Three examples from 
1981 and 1983 show how she develops new pictorial forms that 
can also be made to include graphic elements. Dream is a dream 
notation in the form of coloured dots tied into a blue web. In July, 
the artist seems to have been interrupted while embroidering. The 
needle is still stuck in the triangular net structure and below it 
hangs a small bag with thread. The woollen shock of hair in the 
same work signals a reflection on the expectations associated with 
female roles that are inseparable from textiles.

Onur names “inner and outer space” and “time” as central themes 
in her art. Her works in this exhibition address various aspects of 
time. The frame constructions stretched with goatskin in Icons of 
Time are a fragile monument to transience, while the line of stools 
and tables arranged by size in Whisper create an almost cine-
matographic effect by placing seven phases of a sequence of mo-
tion side by side.

The video Pink Boat also deals with time. It runs for eight hours, 
the same length of time the museum is open (except on Thurs-
days). The film was made in 2014 based on an idea from 1993: 
“Three inflatable rectangles linked by a nylon thread, behind an 
inflatable boat …”. What sounds so succinct is in fact a veritable 
feast of ephemerality and celebrated by the waves and the light 
reflected in the water. Laying at anchor, the brightly coloured 
boat assures us we remain in the same place. It is the terrace of the 
red wooden house where Onur lives with her two siblings on the 
Asian side of the Bosporus. In the place where the now 80-year-old 
artist was born, grew up and still lives, the play of the waves comes 
to symbolize life.

FÜSUN ONUR, Pembe Bot, 1993 / 2014
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The largest work in the show is a floor installation entitled Opus II 
– Fantasia. It runs through the whole of the space, divided by the 
partition walls into four sections of varying character. It was made 
in 2001 for the exhibition Aus der Ferne so nah. Vier Künstlerinnen 
aus der Türkei at Staatliche Kunsthalle Baden-Baden. For the 
Nuremberg exhibition, Onur created a version inspired by the new 
setting. The objects she has arranged into a spatial composition 
are the same: knitting needles, tangles of golden chord, blue and 
white trinkets and plinths. By making these things sing, she re-
verses her synaesthetic experience of music: “When I listen to 
music, I can almost touch it. I feel its softness and hardness. I see 
its colour. I feel it rise and fall, as if breathing. I perceive the space 
into which the music is expanding. I can see whether it progresses 
in short steps or with flowing movements, and I envy its power, 
which emanates living energy. I think music is superior to other 
arts. This is why I try to make soundless music.” (TH)
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The Istanbul-based artist Ahmet Doğu İpek works with traditional 
materials like ink, watercolours and graphite. Blackness and dark-
ness are a recurring theme in his art. The colour black is his ob-
session, which he continually develops, explores and interprets in 
new ways using various techniques and experiments. As well as 
complex utopian buildings, he paints and draws reduced, abstract 
motifs that focus on a pure engagement with colour, form and ma-
terial, as in the case of the work on show at Neues Museum.
 
The series Days (Black Water Records) is based on the form of the 
square. It consists of 157 works on paper, of which 100 are on show 
here. Each work was made on a single day between late July 2016 
and March 2017. To make the squares, İpek uses only paper and 
“black water” consisting of aquarelle paint mixed with water. By 
constantly moving the paper, the liquid paint is spread over the 
surface without using any other tools. The creative process resem-
bles a meditative exercise that can take several hours. The occa-
sional blobs and spatters next to the black squares point back to 
this process of making by hand.

Taken together, the watercolours add up to a kind of artistic jour-
nal. Each square looks different, but it cannot be matched to a spe-
cifi c date or event. The limitation to 24 hours for each work, plus 
the recurring square shape, refl ects the repetitiveness of daily rou-
tines. Just as the fi nal composition of the watercolours cannot be 

AHMET DOĞU İPEK, Days (Black Water Records), Detail, 2017

AHMET DOĞU İPEK
born 1983 in Adıyaman



AHMET DOĞU İPEK, Stars (Night), 2017



Editor: 
Neues Museum 
State Museum for Art and Design Nuremberg

Texts: 
Thomas Heyden (TH), Claudia Marquardt (CM), Anja Skowronski (AS)

Editing:
Claudia Marquardt

Translation: 
Nicholas Grindell

Graphic design: 
Yvonne Zmarsly, Csilla Wenczel

Production: 
Frischmann Druck und Medien GmbH & Co. KG, Amberg

This brochure was compiled by the museum education department 

to accompany the exhibition 

BORDER OF TIME. Bilge Friedlaender – Ahmet Doğu İpek – Füsun Onur
March 23–June 10, 2018

Exhibition curated by: 
Thomas Heyden

Eine Kooperation des Neuen Museums mit ARTER, Istanbul

2726

Photographic credits 
© Hadiye Cangökçe, Murat Germen. Courtesy of ARTER, Istanbul

fully controlled, everyday life is influenced by unpredictable and 
chance events and no two days are exactly alike. Recalling the way 
memories of individual days and events may fade into a grey mass 
in our heads, İpek’s black squares are a symbolic placeholder for a 
specific period of time. Unlike the repeated square shape, the dy-
namic layers of black paint have a poetic impact, evoking pictures 
of nocturnal landscapes, twilight scenes or horizons, creating 
chains of dream-like thoughts.

The work Stars (Night) was made after the Days series in 2017. 
Here, in contrast to the working method described above, the artist 
not only adds paint to the paper, but also damages the surface by 
stabbing into the paper and removing pieces. Before making the 
notches, he applies several layers of black ink to the cotton-fibre 
paper. He then uses an etching needle to lever fragments off the 
paper and reveal spot-like white surfaces. The cotton paper he uses, 
a by-product of the Indian textile industry, is especially suited for 
this technique on account of its durability and absorptiveness.

This process, which destroys the material, brings out the paper’s 
white colour and symbolically turns the artist into the creator of a 
new cosmos. Each individual white spot or star is coaxed out of the 
dark layer by hand in a process that recalls a struggle between light 
and dark or day and night. The large-format work points to the 
endlessness of the cosmos and to the minuteness of the earth com-
pared to the whole. (AS)
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